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Music  Library  Association  }  New  England  Chapter 

Spring  Meeting 

Saturday,  May  8,  1993 

Cummings  Arts  Center  }  Connecticut  College 

New  London,  Connecticut 

9:00-10:00  Registration  (Oliva  Hall  Foyer,  Cummings  Arts  Center) 

Coffee  and  pastries 

10:00-10:05         Welcoming  remarks  (Oliva  Hall,  Cummings  Arts  Center) 
Brian  Rogers,  Library  Director 

10:05-11:00         'Toward  the  21st  Century:  A  Look  at  the  Role  of  Technology  in  Colleges  and  College  Music  Programs" 

(Oliva  Hall) 

Dr.  Noel  Zahler,  Chairperson,  Department  of  Music  and  Co-Director,  Center  for  Arts  and  Technology  at 

Connecticut  College 

11:00-11:45         Panel  Discussion:  'New  Technologies:  How  Do  They  Fit  into  the  Music  Library?'  (Oliva  Hall) 
Jerry  McBride,  Middlebury  College 
Peter  Munstedt,  Massachusetts  Institute  of  Technology 

12:00-1:00  Buffet  Lunch 

1:00-1:45  Library  School  Student  Get-Together 

Tours  of  Greer  Music  Library  and  Shain  Library 

Committee  and  Discussion  Group  Meetings 

Tours  of  Arboretum  (weather  permitting),  Harkness  Chapel 

1:45-2:15  Business  Meeting  (Oliva  Hall) 

2:15-3:15  'Singing  the  Body  Internet:  A  Primer  for  Electronic  Resources  and  Communications"  (Oliva  Hall) 

James  Farrington,  Wesleyan  University 

3:30-3:50  A  Musical  Interlude  (Oliva  Hall) 

The  Schwiffs  (women's  a  cappella  vocal  group,  Connecticut  College) 

4:00-5:00  Reception  (Dana  Patio) 
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}  }  i  Message  from  the  Chair  }  i  i 

What  a  winter!!  My  40th  birthday  present  was  a  three-hour 
commute  home  during  the  storm  that  hit  the  week  before 
the  now  infamous  Blizzard  Joshua  (and  I  am  certain  we'll 
all  have  Joshua  stories  to  tell!).  I  guess  I  won't  ever  forget 
this  year's  birthday,  but  thankfully  many  of  us,  myself 
included,  will  remember  San  Francisco  for  a  good  long 
time  as  a  great  MLA  conference  in  a  great  city!  You  will 
find  reports  on  some  of  the  sessions  attended  by  NEMLA 
members  in  this  issue  of  the  Newsletter.  I  would  also  like 
to  call  your  attention  to  one  more  proposed  amendment 
to  the  chapter  by-laws.  Of  course,  our  upcoming  Spring 
(such  a  nice  word)  meeting  is  prominently  featured,  and  I 
hope  many  of  you  are  planning  to  attend.  If  an 
informative  and  entertaining  program  isn't  enough  to  lure 
you,  perhaps  the  thought  of  traveling  to  a  warm  southern 
shore  location  will  give  you  the  extra  nudge  you  need! 

It's  chapter  election  time,  and  this  year  we  are  seeking  a 
Vice-Chair/Chair-Elect  and  a  Secretary-Treasurer.  I  would 
like  to  thank  the  members  of  the  Nominating  Committee 
(Tish  Brennan,  Chair,  Dorothy  Bognar,  and  Pat  Fisken) 
for  their  hard  work  in  putting  together  a  fine  slate  of 
candidates,  and  the  candidates  themselves  for  their 
willingness  to  serve  the  chapter  in  these  vital  roles. 

Finally,  as  this  is  my  last  message  as  Chapter  Chair,  I 
would  like  to  express  my  sincere  gratitude  to  the  members 
of  the  New  England  Chapter  for  making  this  such  a 
positive  and  productive  experience  for  me.  I  am  at  once 
highly  impressed  and  greatly  humbled  by  the  talent,  the 
energy,  the  commitment,  the  collegiality,  and  the  generosity 
of  spirit  exhibited  by  everyone  I  have  had  the  good  fortune 
to  work  with  during  the  course  of  the  year.  This  is, 
indeed,  a  special  group. 

Suzanne  Risley,  Trinity  College 


last  Spring  was  spectacular.  We  hope  you  think  this  year's 
meeting  is  every  bit  as  good.  Following  morning  goodies, 
we're  beginning  the  meeting  with  a  presentation  by  Dr. 
Noel  Zahler,  head  of  the  Music  Department  at  Connecticut 
College  and  Co-Director  of  the  college's  Center  for  Arts 
and  Technology,  who  will  speak  about  both  the  Center  and 
the  College's  major  in  music  technology.  This  will  be 
followed  by  a  panel  discussion  by  chapter  members  (Jerry 
McBride,  Middlebury  College,  and  Peter  Munstedt,  MIT) 
who  will  discuss  the  impact  a  program  like  this  has  on  a 
music  library.  If  anyone  has  any  particular  topic  they 
would  like  covered,  feel  free  to  contact  one  of  the 
panelists.  Lunch  will  be  buffet  style,  with  enough  variety 
to  please  nearly  everyone.  In  the  afternoon,  Jim 
Farrington,  Wesleyan  University,  will  be  demonstrating  the 
wonders  of  electronic  communications.  We  are  very 
fortunate  to  have  both  Jim  and  the  resources  of 
Connecticut  College  for  this  part  of  the  program  since, 
through  the  expertise  of  the  former  and  the 
telecommunications  capabilities  of  the  latter,  this  will  be  a 
real  time  demonstration.  Weather  permitting,  we  will  have 
an  outdoor  reception  at  the  end  of  the  day,  overlooking 
the  Connecticut  River  and  Long  Island  Sound. 

Elsewhere  in  this  issue  is  a  listing  of  accommodations.  We 
hope  you  can  not  only  attend  the  meeting,  but  take  a  little 
breather  after  a  long,  snowier-than-usual  winter,  and  enjoy 
southeastern  Connecticut.    Hope  to  see  everyone  there! 

What  is  that  1  .-00-1:45  time  slot  in  the  program? 

As  you  noticed  on  the  meeting  schedule,  there  are  several 
things  happening  from  1:00-1:45  at  the  May  8  meeting. 
This  is  a  time  for  Committees  and  Discussion  Groups  to 
meet  or  to  continue  any  discussion  they  may  have  started 
at  lunch.  There  will  also  be  self-guided  tours  of  Greer 
Music  Library  and  Shain  Library  (which  both  will  have 
special  exhibits  mounted),  the  arboretum  (weather 
permitting),  and  Harkness  Chapel.  Finally,  there  will  be  a 
chance  for  any  library  school  students  attending  the 
meeting  to  sit  down  and  talk  with  real  live  music  librarians. 
I  would  like  this  to  be  very  informal;  the  opportunity  for 
students  to  ask  any  questions  they  have  about  the 
profession  in  general,  finding  jobs,  interviewing,  types  of 
jobs,  etc.  Please  feel  free  to  attend  this  informal  get- 
together  and  offer  your  wisdom. 

If  there  are  any  questions  or  comments  about  this,  feel  free 
to  contact  me  ((401)  863-2521;  ap201077@brownvm) 

Ann  Caldwell,  Brown  University 


J1  J1  J1  Message  from  the  Vice-Chair  }  }  } 

For  the  second  year  in  a  row,  NEMLA  has  chosen  May  8 
as  its  Spring  meeting  date.  Although  I'm  not  normally 
superstitious,  I'm  interpreting  the  date  choice  as  a  good 
omen;  I  think  everyone  will  agree  that  the  Bates  meeting 


Late  Breaking  News!! 

We're  hopeful  that  Don  Roberts,  MLA  Past  President  and 
Chapter  Liaison,  will  be  attending  our  Spring  meeting.  He 
has  tentative  (and  almost  certain)  plans  to  join  us! 


©   DUES  REMINDER  © 

A  red  asterisk  on  your  mailing  label  indicates  that  your 
dues  are  payable  at  this  time.  A  regular  membership  is 
$6.00,  retired  and  student  memberships  are  $4.00,  and 
institutional  membership  is  $8.00.  Please  remit  a  check 
payable  to  NEMLA  to:  Lisa  Redpath,  NEMLA 
Secretary/Treasurer,  160  Dana  Ave.,  Hyde  Park,  MA  02136. 
Thank  you! 


NEWS  OF  NEMLA  MEMBERS 


Paula  Matthews,  Bates  College,  has  been  elected  to  the 
MLA  Board  of  Directors  as  Member-at-Large. 

Diane  Steinhaus  Pettit  has  moved  from  New  England 
Conservatory  to  the  University  of  North  Carolina-Chapel 
Hill.  She  says  that  although  she's  physically  been 
transplanted  to  Chapel  Hill,  her  musical  heart  is  still  in 
New  England. 

Paula  Hickner  has  moved  from  the  Hartt  School  of  Music 
to  the  University  of  Kentucky.  Congratulations  to  Diane, 
Paula,  and  Paula! 


NEW  NEMLA  MEMBERS 


David  Gilbert,  Music  Librarian,  Wellesley  College 
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■  MLA  NATIONAL  MEETING  REVIEWS 
Plenary  Session  L  Music  Reference  in  the  Nineties 


Moderator  Deborah  Campana  (Northwestern  University) 
introduced  the  session.  Campana  pointed  out  that  much 
of  what  Isadore  Mudge  defined  as  pertaining  to  reference 
work  in  her  introduction  to  former  editions  of  the  Guide 
to  Reference  Books  is  still  applicable  to  our  current  decade: 
useful  and  up-to-date  collections  and  other  resources, 
convenient  arrangement  of  materials,  well-trained  staff, 
relevant  services,  networks  extending  past  the  immediate 
institution,  etc. 

Users  of  the  music  library  were  studied  by  Jeanette  Casey 
and  Kathryn  Taylor  of  the  Chicago  Public  Library.  Casey, 
who  delivered  their  results,  stressed  that  we  as  reference 
librarians  need,  for  purposes  of  planning,  to  understand 
who  our  users  are  and  what  they  want.  Librarians  were 
encouraged  to  undertake  user  surveys  and  to  share  their 
results  with  the  library  community.  Valuable  glimpses  of 
changing  user  demographics  are  found  in  Carol  Bradley's 
Music  Collections  in  American  Libraries.  In  the  absence  of 
a  major  user  survey,  an  informal  telephone  survey  revealed 
perceptions  of  more  recent  changes  in  the  community  of 
users.       Major    trends    reported    included:    changes    in 


preferred  format  (introduction  of  digital  technology,  growth 
of  the  compact  disc,  rise  of  music  videos);  the  pervasive 
influence  of  computers  (availability  of  information  on 
computers,  new  software,  attendant  demands  on  reference 
staff);  and  growing  popularity  of  pop  and  traditional  music. 
Because  no  one  library  can  meet  all  needs  and  demands, 
local  resource  sharing  is  recommended.  Casey  and  Taylor 
also  recommend  that  libraries  spend  funds  on  materials 
actually  needed  as  revealed  through  such  means  as  user 
surveys  and  further  market  their  services  by  reaching  out  to 
non-music  library  users  through  videos  and  MTV. 

Campana  continued  with  a  section  on  reference  resources. 
Dramatic  changes  in  available  resources  were  revealed 
through  the  successive  editions  of  Vincent  Duckies'  Music 
Reference  and  Research  Materials  and  through  a  look  at  new 
computer  resources  (see  Mary  Kay  Duggan's  "Electronic 
Information  and  Application  in  Musicology  and  Music 
Theory"  in  Library  Trends,  Spring,  1992).  A  substantial  list 
of  "dream  tools"  needed  in  the  future  was  compiled 
through  consultation  with  colleagues  Ann  Basart  and  Bill 
McClellen.  Desiderata  included  more  and  improved  music- 
oriented  CD-ROM  indexes,  development  of  "idiot-proof 
indexing  software",  production  of  many  more  thematic 
indexes  and  catalogs,  publication  of  directories,  a  true 
"Music  in  Print,"  full  text  databases,  and  retroactive 
periodical  indexes.  The  relevancy  of  Ann  Basart's  study  on 
the  same  subject  from  ten  years  ago  was  staggering. 
Campana  advised  music  librarians  to  take  a  pro-active 
approach:  be  involved  in  the  design  phases  and  respond  to 
questionnaires  evaluating  new  products. 

Judy  Tsou  (University  of  California,  Berkeley)  covered 
issues  related  to  access.  Technology  is  having  an  enormous 
impact  on  access  to  music  library  resources.  Local  online 
catalog  problems  and  needs  were  highlighted:  adequate 
indexing  methods  for  music,  searching  issues  (e.g.,  display 
of  sharp  and  flat  signs,  ability  to  differentiate  formats, 
desirability  of  Boolean  logic,  number  of  screens  displayed 
per  search),  screen  design,  use  of  free-text  searching  versus 
a  controlled  subject  vocabulary.  Problems  also  abound 
with  music  CD-ROM  products.  Remote  accessibility  to 
library  databases  is  also  a  big  issue  today.  Five  stages  of 
information  retrieval  were  outlined  from  "pre-Boolean" 
through  AI  (artificial  intelligence).  Tsou  reiterated  the 
importance  of  knowing  and  addressing  our  users'  needs  in 
the  area  of  access. 

Walt  Crawford  (Research  Libraries  Group)  concluded  with 
a  visionary  look  at  "The  Future."  In  spite  of  our  longings, 
Crawford  observed,  "electronic  everything  won't  happen" 
and  "the  best  system  for  music  reference  is  still  wetware 
(the  stuff  between  our  ears)."  Some  of  Crawford's 
prognostications:  there  will  always  be  more  good  ideas  than 
money,  users  need  more  than  we  can  give,  ignore  the  pitch 
of  "inevitable"  in  product  sales,  most  new  media  will 
discard  something,  much  more  will  be  available  on  CD- 


ROM,  and  computers  will  not  replace  music  reference 
librarians  (so  there,  Spencer  Tracy!). 

Dorothy  Bognar,  University  of  Connecticut 

Plenary  Session  It  Documenting  the  History  of  Computer 
Music 

Kent  Underwood  of  New  York  University,  moderator, 
opened  the  session  with  a  summary  of  the  problems 
involved  in  preserving  computer  music:  Do  original 
documents  in  computer  form  exist?  How  can  the  library 
keep  up  the  rapid  pace  of  change  in  technologies?  What 
do  we  need  to  do  to  care  for  and  preserve  computer 
music? 

Max  Matthews  of  Stanford  University,  a  pioneering 
composer,  writer,  and  editor  in  computer  music,  spoke  first 
on  the  history  of  computer  music.  His  survey  touched 
briefly  on  the  "documents"  and  processes  of  computer 
music,  many  of  them  volatile  and  subject  to  technological 
obsolescence:  music  recorded  and  manipulated  in  magnetic 
tape  format;  music  created  by  means  of  computer  punch 
cards  and  recorded  on  analog  tape;  and  music  created  with 
synthesizers  and  stored  on  MIDI  files,  which  can  be  played 
on  varying  instruments,  but  which  may  not  sound  the  same 
due  to  rapid  change  in  the  design  and  makeup  of 
synthesizers.  While  analog  tape  loses  data  each  time  it  is 
reproduced,  the  process  of  sound  digitalization  promises  to 
allow  for  retention  of  information  indefinitely,  although  the 
medium  of  magnetic  tape  remains  the  preferred  archival 
format  with  an  approximately  thirty-year  life  span. 

Jeffrey  Earnest,  also  of  Stanford,  spoke  about  the 
International  Digital  Electronic  Music  Archive  (IDEMA), 
founded  at  Stanford  in  1990  as  part  of  an  international 
project  to  identify  and  preserve  significant  works  of 
computer  music.  Describing  briefly  the  sources  of  the 
music,  Earnest  then  discussed  the  process  followed  at  the 
Archives:  the  transference  from  analog  to  digital  format, 
retention  of  the  digital  copy  only  along  with  supporting 
notes  and  other  documents,  and  eventual  cataloging  of  the 
collection,  records  of  which  will  be  available  on  OCLC  and 
RLIN.  A  selection  committee  has  chosen  about  800  works 
to  begin  with,  including  the  music  of  Pauline  Oliveros, 
John  Cage,  Morton  Subotnik,  Milton  Babbitt,  Mario 
Davidovsky,  and  Otto  Luening,  along  with  material  from 
the  Bell  Labs  in  New  Jersey  (where  synthesization  of  sound 
was  developed),  the  National  Library  of  Canada,  the 
National  Center  for  Scientific  Information  Systems  in 
Tokyo,  and  the  personal  collections  of  composers. 

Mary  Jo  Pugh,  an  archivist,  spoke  about  archives  in 
general,  noting  that  "the  circumstances  surrounding  the 
creation"  of  the  documents,  rather  than  their  formats, 
determine  archival  value.  The  existence  of  electronic  data 
has  changed  the  face  of  the  archival  document,  and  old 
identifying  features  (e.g.,  the  presence  of  a  signature)  may 


not  be  present.  In  spite  of  these  technological  changes, 
archivists  must  remain  concerned  with  their  accountability 
through  time.  Essential  to  this  concern  is  the  ability  to 
upgrade  documents  from  obsolete  to  current  formats.  In 
the  future,  archives  will  have  to  develop  more  standardized 
formats  for  the  exchange  of  information,  incorporating  new 
data  values  (similar  to  the  Art  and  Architecture 
Thesaurus),  bringing  in-house  inventories  online,  and 
making  their  research  collections  available  in  optical  and 
electronic  forms.  In  closing  Pugh  noted  that  the  future 
"Archives  without  walls"  will  require  that  we  address  who 
should  maintain  those  archives. 

Suzanne  Eggleston,  Yale  University 

Plenary  Session  Uh  Oral  History 

Marjorie  Hassen  moderated  an  exciting,  informative,  and 
entertaining  session  on  the  what,  the  why,  and  the  how  of 
oral  history,  including  an  actual  oral  history  interview. 

The  first  Speaker,  Willa  Baum,  director  of  the  Regional 
Oral  History  Office  at  the  University  of  California- 
Berkeley,  answered  the  question:  What  is  oral  history  and 
why,  and  what  is  the  role  of  music  librarians  in  oral 
history?  Oral  history  is  a  life  account  as  told  in  a  planned, 
taped  interview  prepared  for  research  purposes.  The 
interview  is  transcribed  and  then  read  by  the  interviewee  to 
ensure  that  what  s/he  said  is  really  what  s/he  meant  to  say. 
This  does  not  necessarily  mean  that  what  s/he  said  is  true, 
but  that  it  is  accurate  as  to  what  the  narrator  believed. 
This  is  the  difference  between  history  and  oral  history. 
Oral  history  is  useful  only  when  researchers  can  access  it. 
The  role  of  music  librarians  is  to  preserve  and  make  oral 
histories  accessible.  We  as  librarians  must  collect  oral 
histories  and  ensure  that  collections  come  with  release 
forms  and  records  on  where  and  why  each  oral  history  was 
recorded,  with  an  index  of  what  is  on  each  tape. 

Vivian  Perlis  of  the  Yale  University  Oral  History  Project 
in  American  Music  spoke  on  "Collecting  and  preserving 
oral  and  video  histories  in  music."  The  successful 
ingredients  of  oral  history  are  a  thorough  knowledge  of  the 
subject  and  existing  documents,  and  knowledge  of  the 
music.  The  interviewer  must  also  have  training  in  oral 
history  techniques.  The  interviews  are  conducted  for 
archival  use  rather  than  with  a  personal  use  in  mind,  so  a 
broader  view  is  required.  Since  many  people  in  the  life  of 
the  subject  are  interviewed,  the  result  is  a  multi-leveled 
look  at  the  person  as  well  as  a  history  of  the  culture  and 
society  of  that  time.  Perlis'  Charles  Ives  Remembered  was 
the  first  systematic  oral  history  of  an  American  composer 
and  was  instrumental  in  making  oral  history  a  valid  method 
of  musicological  research. 

The  Yale  Oral  History  Project  in  American  Music  holds  an 
extensive  repository  of  over  250  interviews,  with  both 
primary  secondary  sources.    A  national  database  of  these 


oral  histories  is  planned  to  help  bring  the  project  up  to 
date  and  make  them  more  accessible  to  other  libraries. 

Marjorie  Hassen  of  the  University  of  Pennsylvania 
described  a  specific  oral  history  project  in  her  talk  entitled 
"Oral  history  and  the  music  library:  Eugene  Ormandy  and 
twentieth-century  performance  practice."  Hassen  considers 
oral  history  to  be  a  method  of  collecting  and  preserving 
cultural  documentation.  With  non-traditional  forms  of 
research  becoming  more  accepted,  audio-visual  methods 
should  be  considered  primary  rather  than  secondary 
sources. 

After  acquiring  the  Ormandy  Archives  in  1987,  the 
University  of  Pennsylvania  conducted  an  oral  history 
project.  In  addition  to  gaining  information  about 
Ormandy,  the  project  also  documented  the  musical  life  in 
Philadelphia  during  the  period.  Soloists,  guest  conductors, 
members  of  the  orchestra,  managers,  the  orchestra 
librarian,  and  composers  whose  works  Ormandy  conducted 
were  among  those  interviewed.  The  project  was  an 
opportunity  to  obtain  new  information  on  Ormandy  and 
confirm  or  dispel  commonly-held  beliefs  concerning 
Ormandy,  such  as  his  musical  memory  or  conducting 
techniques.  This  oral  history  helps  to  de-mystify  the  secret 
of  the  "Ormandy  sound." 

The  second  part  of  this  session  was  devoted  to  an  actual 
oral  history  interview,  with  Vivian  Perlis  interviewing 
composer  Lou  Harrison.  Before  the  interview  began,  both 
shared  their  thoughts  on  the  interview  process  with  the 
audience  and  then  promised  to  forget  the  presence  of  the 
audience  as  the  interview  proceeded.  Perlis'  first  question 
was  how  John  Cage's  death  affected  Harrison.  This  led 
Harrison  to  recount  how  he  first  came  to  know  Cage 
through  Henry  Cowell,  teacher  to  both  Cage  and  Harrison. 
The  topic  drifted  to  Cowell's  teaching  methods,  and  West 
Coast  composers.  Harrison  characterized  the  difference 
between  West  Coast/California  and  East  Coast  composers 
as  the  former  are  influenced  by  Southeast  Asia  and  the 
latter  are  influenced  by  "Northwest  Asia."  The  interview 
turned  to  San  Francisco  and  Harrison  gave  a  fascinating 
depiction  of  Chinatown  earlier  in  the  century.  Perlis 
steered  the  interview  back  to  the  Southeast  Asian  influence 
on  Harrison  and  demonstrated  her  skills  as  an  interviewer 
by  persistently  returning  to  the  question  of  how  Harrison 
as  instrument  builder  feels  about  building  his  own 
instruments.  The  interview  then  turned  to  Harrison's 
music  written  since  Perlis  last  interviewed  him. 

Questions  from  the  audience  concerned  the  problem  of 
transcribing  vocal  nuance,  such  as  sarcasm,  and  gestures 
and  how  the  transcriber  of  the  tape  becomes  a  participant 
in  the  oral  history  process.  Baum  and  Perlis  disagreed  on 
which  is  the  actual  source  for  historians  to  use,  the 
transcript  or  the  tape.  In  conclusion,  it  was  said  that  oral 
history  is  not  fact.  The  fact  is  that  the  person  said  it, 
meant  to  say  it,  and  agreed  that  s/he  said  it.   It  is  then  the 


responsibility  of  the  user  of  the  material  to  document  the 
accuracy  of  the  material. 

Michelle  Koth,  Yale  University 

Ask  MLA  I  :  Cataloging  Challenges 

This  lively  and  informative  question-and-answer  session  was 
moderated  by  H.  Stephen  Wright  (Northern  Illinois 
University).  The  panel  comprised  Neil  Hughes  (University 
of  Georgia),  Michelle  Koth  (Yale  University),  Ralph 
Papakhian  (Indiana  University),  Joy  Pile  (Middlebury 
College),  Richard  Smiraglia,  Jay  Weitz  (OCLC),  and 
Dennis  Wujcik  (Memphis  Public  Library). 

Sound  recording  challenges  were  represented  by  questions 
about  the  placement  of  durations  (use  the  physical 
description  area  for  a  single  work,  a  note  for  multiple 
works  without  a  collective  title,  or  the  contents  note  for 
multiple  works  with  a  collective  title),  why  a  place  of 
publication  can  be  useful  information,and  how  to  deal  with 
variations  in  publishers'  names.  We  learned  that  "mono" 
should  not  be  supplied  for  pre-stereo-era  recordings  unless 
actually  stated,  that  a  rule  change  has  been  approved  to 
standardize  the  placement  of  the  general  material 
designation,  that  the  Library  of  Congress  has  not  yet 
implemented  the  latest  values  in  field  007,  and  that 
"prominence"  is  not  necessarily  indicated  by  typography  in 
the  case  of  performers/songwriters. 

Subject  headings  were  found  to  be  challenging  in  the 
preference  of  "with  string  ensemble"  to  "with  string 
quartet,"  and  in  the  area  of  subdivisions.  "-Drama"  is  used 
for  operas  and  ballets,  "--Songs  and  music"  for  everything 
else.  "--Influence"  is  used  after  the  name  of  the  influencer, 
not  the  one  who  is  influenced. 

The  rules  concerning  collective  uniform  titles  were 
reinforced,  and  the  problem  of  applying  a  uniform  title  to 
an  excerpt  of  a  single  movement  proved  to  have  no  easy 
solution.  Approval  was  given  for  tracing  the  names  of 
composers  or  performers  on  pre-existing  recordings  used  in 
electronic  music. 

A  discussion  of  the  MARC  format  led  to  the  conclusion 
that  the  format  is  indeed  becoming  more  complex  at  the 
same  time  catalogers  are  being  pressured  to  simplify  the 
bibliographic  record.  A  show  of  hands  indicated  that  most 
catalogers  are  still  coding  field  048.  Jay  Weitz  announced 
that  the  limit  to  OCLC  record  length  is  to  become  a  thing 
of  the  past.  Finally,  Mark  Ziomek  asked  from  the  floor  if 
LC  should  start  creating  subject  authorities  for  all  trios, 
quartets,  etc.  Because  of  the  usefulness  for  local  system 
verification,  the  assemblage  was  overwhelmingly  in  favor. 

Ken  Pristash,  New  England  Conservatory 


Ask  MLA  II  :  Circulation,  Reserves  and  Interlibrary  Loan 
Policies  and  Procedures 

Ask  MLA  II  was  moderated  by  Gordon  Theil  (UCLA) 
with  the  following  panelists:  Bonna  Boettcher  (Bowling 
Green  State  University);  Roberta  Chodacki  (East  Carolina 
University);  Ken  Crilly  (Yale  University);  and  Suzanne 
Moulton-Gertig  (University  of  Denver). 

The  session  opened  with  a  discussion  of  the  advantages  and 
disadvantages  of  circulating  CD's  and  videos  outside  of  the 
library.  Many  librarians  consider  restricting  videos  to 
in-house  use  an  anti-theft  rather  than  a  preservation 
technique.  Moreover,  tracking  problems  in  a  VCR  can 
severely  damage  tapes  or  equipment.  Some  libraries 
include  disclaimers  on  their  videos  which  state  that  the 
library  is  not  responsible  for  any  damage  that  may  occur  to 
the  tape  or  the  user's  VCR.  Finally,  we  were  reminded 
that  high  temperatures  in  book  drops,  which  can  reach  as 
high  as  130°,  can  damage  videotapes. 

Compact  discs  are  more  widely  circulated  than  videotapes. 
Playing  compact  discs  does  not  decrease  their  longevity, 
and  many  libraries  circulate  them  to  all  users,  including 
students.  Jerry  McBride  encouraged  others  to  circulate 
CD's  to  their  users  as  well  as  through  interlibrary  loan.  It 
was  suggested  that  barcodes  be  placed  on  the  inside  of  the 
jewel  case  in  order  to  ensure  that  the  proper  security 
measures  (i.e.  verifying  that  the  CD  is  indeed  in  the  case) 
are  taken  upon  the  return  of  the  CD.  Libraries  that  had 
a  free  circulation  of  CD's  showed  a  great  increase  in 
circulation  statistics. 

The  discussion  then  turned  to  reserve  items  and  the 
corresponding  copyright  issues.  Many  institutions  now 
require  professors  to  sign  statements  indicating  that  they 
have  acquired  copyright  clearance  for  reserve  recordings 
and  articles  in  accordance  with  Title  17  of  the  U.S. 
Copyright  code.  Bonna  Boettcher  stated  that  professors  at 
Bowling  Green  are  required  to  sign  such  waivers  which  also 
indicate  that  these  items  are  property  of  the  professors. 
Most  libraries  do  not  provide  recording  facilities  and 
services  for  reserve  recordings. 

Because  many  faculty  members  are  turning  to  librarians  for 
expert  advice  in  copyright  issues,  librarians  are  encouraged 
to  have  the  school's  counsel  find  out  what  the  copyright 
laws  are  and  what  the  school  needs  to  do  to  comply  with 
them.  The  Copyright  Office  in  Washington  will  provide 
Circular  21,  the  copyright  information  for  sound  recordings. 

The  circulation  of  chamber  music  was  the  next  topic.  It 
has  been  difficult  to  codify  the  loan  periods  for  chamber 
music  because  different  ensembles  need  music  for  different 
lengths  of  time.  Furthermore,  some  wondered  if  faculty 
members  should  have  the  additional  privilege  of  checking 
out  materials  for  extended  periods  that  can  be  as  long  as 
one  year.    One  way  to  assist  musicians  who  need  chamber 


music  is  to  purchase  multiple  copies  of  music  that  often  is 
checked  out  or  renewed.  Billing  for  chamber  music  is  a 
related  problem.  It  can  be  problematic  when  an  ensemble 
member  fails  to  return  a  part  thereby  making  the  individual 
who  charged  out  the  music  responsible  for  its  replacement. 
Some  institutions  have  systems  which  automatically  send 
fines  to  the  bursar's  office  for  collection.  Some  schools 
have  fine  systems  for  all  users  including  faculty  members. 
We  can  remind  all  users  that  lost  items  mean  fewer  new 
titles.  Librarians  can  encourage  faculty  members  to  return 
older  items  by  enticing  them  with  recent  acquisitions. 
Some  schools  have  equal  loan  periods  for  all  users,  a 
practice  which  has  been  successful  at  smaller  institutions. 

Ask  MLA  was  concluded  by  a  discussion  about  circulating 
volumes  from  collected  works.  Some  institutions  circulate 
them  as  part  of  their  general  collection.  Others  evaluate 
the  circulation  of  collected  works  on  a  case-by-case  basis. 
Like  all  issues  discussed  at  this  session,  institutional 
guidelines  and  needs  dictate  the  procedures  that  each 
library  must  follow. 

Lisa  Redpath  (MLA  Education  Committee),  Holy  Cross 

Video  Roundtable 

The  moderator  of  the  1993  meeting  of  the  MLA  Video 
Roundtable  was  Ian  Fairclough,  substituting  for  the  chair, 
Fritz  Dolak,  who  was  unable  to  attend.  We  heard  first  a 
report  by  Lowell  Ashley  from  the  Bibliographic  Control 
Committee  Working  Group  on  Music  Videos.  This  group 
was  charged  to  produce  a  set  of  guidelines  for  cataloging 
music  video  materials,  and  has  presented  a  draft  to  the 
BCC.  Two  major  issues  addressed  by  the  Working  Group 
were:  1.  the  acknowledgement  that  the  "producer"  and/or 
"director"  of  a  music  video  is  much  less  likely  to  have 
primary  responsibility  for  the  work  than  the  same  would 
have  for  a  feature  film,  therefore  it  is  usually  unnecessary 
to  assign  them  added  entries;  and  2.  whether  the  main 
entry  for  opera  videos  should  be  the  composer,  as  for 
sound  recordings,  or  title,  as  in  film  cataloging  tradition. 
The  Working  Group  was  not  able  to  agree  completely  on 
its  recommendation  for  solving  this  problem. 

Cheryl  Taranto  gave  a  presentation  on  PRISM  searching 
and  staff  training  for  searching  video  materials,  followed  by 
a  presentation  by  Kim  Lloyd  on  cooperative  buying  and 
lending  of  videos  in  Illinois.  Starting  in  1986  through  the 
Cooperative  Committee  of  Illinois  Research  Libraries, 
participation  was  invited  in  acquisition  and  circulation  of 
video  materials  as  part  of  a  state-wide  collection.  The 
materials  are  collected  and  administered  by  individual 
libraries  but  circulated  freely  to  other  Illinois  academic 
libraries.  So  far,  four  institutions  have  received  funding 
and  have  become  the  core  of  a  circulating  video  collection, 
having  dealt  with  problems  of  copyright,  archival  copying, 
etc.  Institutional  resistance  to  circulating  videos  is  very 
high,  and  is  probably  the  biggest  obstacle  to  overcome  in 


i  expanding  this  network,  or  creating  others.  The  meeting 
concluded  with  a  consensus  of  the  participants  in  support 
of  the  Roundtable's  continued  existence. 

Nadia  Mcintosh,  University  of  Massachusetts  at  Amherst 

Women  and  Music  Roundtable 

The  Women  and  Music  Round  Table,  co-chaired  by  Kathy 
Abromeit  and  Annette  Voth,  met  in  San  Francisco  on 
Thursday,  February  4,  1993,  with  a  very  full  and  exciting 
program. 

The  first  speakers  were  from  the  Women's  Philharmonic 
and  the  National  Women  Composers  Resource  Center, 
both  based  in  San  Francisco.  Miriam  Abrams,  executive 
director  and  co-founder  of  the  Women's  Philharmonic,  gave 
an  overview  and  brief  history  of  the  orchestra.  The 
mission  of  the  orchestra  is  to  promote  works  by  women 
composers,  provide  opportunities  to  women  conductors  and 
performers,  and  bring  the  music  of  women  composers  to 
life  in  concert  halls.  Founded  on  a  shoestring,  it  is  now  in 
its  12th  season.  The  Philharmonic  has  presented  over  80 
premiers  and  30  commissions  and  is  a  fully  professional,  all 
women's  orchestra  of  75-80  musicians.  Recently  the 
orchestra  has  produced  two  recordings.  The  first,  entitled 
Baroquen  Treasures,  features  women  composers  of  the  18th 
century;  the  second  includes  works  from  the  19th  and  early 
20th  centuries. 

JoAnn  Falletta,  in  her  7th  year  as  music  director  of  the 
Women's  Philharmonic,  was  discouraged  from  studying 
conducting  as  a  student  in  New  York  because  she  is  a 
woman.  Even  now,  there  are  still  very  few  women 
conductors.  Having  never  been  taught  about  women 
composers,  she  has  become  excited  about  the  hundreds  of 
scores  by  women  composers  the  orchestra  sees  each  year. 
There  is  virtually  no  negative  competition  within  the 
Women's  Philharmonic.  The  conductor  shows  respect  for 
the  players  and  the  Board  of  Directors  is  also  respectful  in 
its  dealings  with  others.  There  is  a  great  deal  of  discussion 
and  consensus  within  the  organization  and  all  try  to  be  as 
non-hierarchical  as  possible. 

The  National  Women  Composers  Resource  Center  grew 
out  of  the  Philharmonic.  It  is  an  information  center 
formed  to  actively  advocate  and  promote  the  works  of 
women  composers.  Johanna  Johnson,  currently 
Administrator  of  the  Center,  explained  that  the  Center 
functions  as  a  sort  of  "dating  service''  between  orchestras 
and  composers.  The  Center  has  a  database  of  about  500 
scores  by  women  composers  ranging  from  baroque  to  the 
present. 

The  next  speaker  on  the  program  was  Eero  Richmond, 
Head  Librarian  at  the  American  Music  Center  in  New 
York  City.  The  AMC  is  the  official  United  States 
information  center  for  contemporary  American  composers 


and  an  advocate  for  all  American  composers.  One  of  the 
most  frequently  asked  questions  at  the  AMC  is:  "What  do 
you  have  by  women  composers  for  [fill  in  the  blank] 
instrumentation?"  Despite     the     long     history     of 

disparagement  in  this  country,  the  AMC  has  a  great  deal 
of  music  by  women  and  minority  composers. 

The  American  Music  Center  is  now  computerized  and  has 
created  numerous  databases.  There  are  currently  21,000 
scores  in  the  database  with  their  total  collection  being 
around  35,000.  Information  about  each  work  might  include 
instrumentation,  duration,  year  of  composition,  and 
information  on  the  composer  such  as  gender  or  ethnic 
background.  Some  composers  feel  that  they  do  not  wish 
to  be  tagged  by  gender  or  ethnic  background,  that  the 
music  should  speak  for  itself.  In  an  ideal  world  this  would 
be  true,  but  for  now  it  would  seem  that  this  "tagging" 
creates  visibility  where  otherwise  the  assumption  would  be 
"white  male." 

Laura  Gayle  Green,  of  the  University  of  Missouri,  Kansas 
City,  spoke  next  on  the  topic  of  her  research  on  British 
composer,  conductor,  and  writer  on  music,  Florence  A 
Marshall.  Marshall  was  an  advocate  of  "music  for  the 
masses"  and  believed  in  "good  music  for  the  common  man." 
She  was  the  conductor  of  the  South  Hampstead  Orchestra 
from  1885  to  1916.  The  orchestra  she  conducted  was 
considered  to  be  very  professional  and  of  high  quality.  Its 
membership  was  comprised  largely  (over  half)  of  young 
women.  Green  looked  at  several  reviews  of  the  concerts 
of  this  orchestra,  some  of  which  were  clearly  sexist. 

Margaret  Erickson  from  Ithaca  College  has  been  producing 
a  Women  in  Music  bibliography  for  the  last  several  years 
which  she  has  distributed  through  this  Round  Table.  A 
cumulation  will  be  published  in  late  1993  or  early  1994 
and  she  is  hard  at  work  on  that.  She  is  looking  for  a  home 
for  current  bibliography  on  women  in  music.  One 
possibility  is  that  it  might  be  published  as  a  column  in  the 
ILWC  Journal. 

Candice  Feldt,  Tufts  University 


Technical  Services  Roundtable 

Five  speakers  were  featured  in  this  year's  Technical 
Services  Roundtable  meeting.  Peter  Jacobs,  founder  and 
CEO  of  Professional  Media  Service  Corporation,  described 
how  they  supply  acquisition,  cataloging,  and  processing  of 
audio  and  visual  materials,  tailoring  their  product  to  the 
needs  of  libraries  of  all  types  and  sizes.  Peter  Brown, 
music  librarian  and  head  audio  cataloger  at  PMSC,  spoke 
on  the  cataloging  process  and  brought  samples  of  two 
lengthy  catalog  records  for  sound  recordings  to  demonstrate 
how  they  handle  anthologies.  He  explained  how  free-lance 
catalogers  are  hired  and  how  they  perform  authority  work 


outside  of  an  institutional  setting  by  taking  advantage  of 
local  academic  music  libraries. 

Marty  Rosen,  Head  of  Bibliographic  Services  and  formerly 
Music  Cataloger  at  Bowling  Green  State  University,  spoke 
on  "High  roads  and  bottom  lines:  looking  at  music  from  a 
general  technical  services  point  of  view."  He  described  the 
difficulties  of  incorporating  "Total  Quality  Management"  in 
a  library  setting,  which  as  he  pointed  out  is  not  a  profit- 
producing  entity.  Part  of  the  difficulty  is  that  music 
technical  services  often  function  like  hand-craft  shop 
operations,  where  an  individual  is  responsible  for  the  whole 
item,  and  general  technical  services  operate  more  like  an 
assembly  line,  where  an  individual  repeats  the  same  small 
action  on  each  item  as  it  passes  by.  With  the  advent  of 
online  systems,  library  administrators  have  felt  the  need  to 
restructure  libraries  through  centralization.  Rosen 
described  four  types  of  psychological  infrastructures: 
autocratic,  political  (or  cover  your  aft),  bureaucratic,  and 
meritocratic,  in  which  expertise  runs  all.  He  outlined  three 
ways  for  music  specialists  to  prepare  for  management 
techniques  being  implemented  from  above  and  to  handle 
conflicts  with  centralized  technical  services  departments: 
establish  credibility  by  knowing  the  literature,  exercise 
interpersonal  skills,  and  begin  by  quantifying  quality 
management,  i.e.  how  well  do  you  do  those  things  and  how 
do  you  measure  it? 

Bob  Richart,  Manager  of  the  Bibliographic  Center  of 
Western  Library  Network  spoke  about  "The  WLN  contract 
cataloging  service  and  music  collections."  He  briefly 
described  the  network  and  its  method  of  quality  control. 
Smaller  libraries  or  those  with  backlogs  of  specific  types 
of  materials  have  made  use  of  WLN's  contract  cataloging 
service,  which  has  the  flexibility  to  handle  each  institution 
individually.  WLN  has  a  staff  dedicated  strictly  to  contract 
cataloging  and  also  hires  free-lance  catalogers.  All 
materials  are  cataloged  in  the  WLN  database.  The 
libraries  send  the  materials  to  WLN  and  after  a  typical 
turn-around  time  of  about  a  month,  the  materials  are 
shipped  back  to  the  customer. 

Karen  Jung  of  Indiana  University  spoke  on  "Online  systems 
and  the  music  backlog:  highway  to  greater  efficiency  or 
roadway  to  ruin?"  Jung  recounted  the  process  of  inputting 
brief  records  for  backlog  items  into  the  local  system. 
Beginning  with  books,  then  scores  and  recordings,  students 
searched  OCLC  for  exact  or  close  copy  and  transferred  the 
records  into  NOTJ.S.  Only  nine  percent  of  the  books  had 
OCLC  copy  and  an  even  lower  percentage  of  the  scores 
and  recordings.  Approximately  18,000  items  out  of  around 
70,000  items  in  the  backlog  were  transferred  to  the 
"frontlog"  through  this  process.  When  an  item  was 
requested,  it  was  rush-cataloged.  Demand  for  frontlog 
items  was  so  high  a  bottle-neck  was  created  in  Technical 
Services.  The  process  was  adjusted  so  that  frontlog  items 
were  cataloged  after  being  circulated.  The  advantages  of 
this  system  are  that  the  acquisition  process  was  simplified 


by  eliminating  paper  files  to  search,  and  that  fewer 
duplicate  copies  were  being  ordered  because  of  the  boolean 
search  capabilities  of  NOTJ.S,  and  that  the  formerly 
inaccessible  backlog  items  were  available  to  the  public  in 
the  OPAC.  However,  problems  were  also  created  in  the 
process.  The  time  spent  retrieving  frontlog  items  created 
a  strain  on  staff  time.  It  was  found  that  as  many  as  40 
percent  of  the  items  requested  from  the  frontlog  were  not 
circulated.  When  a  frontlog  item  was  cataloged,  the 
cataloger  had  to  re-search  OCLC  to  see  if  LC  copy  had 
shown  up  or  if  the  record  had  been  enhanced. 
Transferring  pre-AACR2  records  into  previously  cleaned- 
up  files  defeated  the  attempts  to  make  the  files  consistent. 
The  process  resulted  in  almost  entirely  demand-driven 
cataloging  rather  than  cataloging  based  on  selection  by  a 
librarian. 

Michelle  Koth  (Coordinator,  Technical  Services  Round- 
table),  Yale  University 
Joy  Pile,  Middlebury  College 

Working  Group  on  Sheet  Music  Cataloging  Guidelines 

At  the  San  Francisco  meeting,  the  Working  Group  on 
Sheet  Music  Cataloging  Guidelines  reported  on  its  progress 
to  the  BCC  and  at  the  open  session  of  the  Sheet  Music 
Roundtable.  During  its  first  eight  months,  the  working 
group  examined  existing  standards  and  tools  for  sheet 
music  cataloging  and  solicited  information  on  current,  past, 
and  future  sheet  music  cataloging  and  indexing  projects. 
The  working  group  is  addressing  problems  of  bibliographic 
description  first  and  has  developed  a  preliminary  glossary 
of  terms  for  use  with  sheet  music,  including  "edition"  and 
"cover",  drafted  a  document  on  title  and  statement  of 
responsibility  (Field  245),  and  begun  work  on  edition  and 
musical  presentations  statements  (Fields  25x).  The  working 
group  hopes  to  complete  deliberations  on  bibliographic 
description  in  the  coming  year.  Levels  of  cataloging,  access 
(name,  title,  and  subject),  authority  control,  and  MARC 
tagging  considerations  will  be  addressed  after  bibliographic 
description.  Librarians  with  sheet  music  cataloging 
concerns  or  projects  to  report  are  encouraged  to  contact 
the  chair  of  the  working  group. 

Sarah  Shaw  (Chair,  Working  Group  on  Sheet  Music 
Cataloging  Guidelines),  Brown  University 

Bibliographic  Control  Committee 

Jennifer  Bowen,  chair  of  the  Bibliographic  Control 
Committee  introduced  the  committee  members  and 
described  the  group's  various  relationships  to  other 
professional  organizations.  For  ISO,  Lenore  Coral 
reported  that  the  ISMN  (international  standard  music 
number)  had  passed  a  final  international  vote  and  the 
standard  will  probably  be  published  sometime  this  summer, 
although  we  won't  begin  seeing  these  numbers  on  printed 
music  for  some  time.   Jerry  McBride,  chair  of  the  MARC 


formats  subcommittee  reported  on  the  January  MARBI 
meeting  at  ALA.  One  of  the  items  discussed  was  barcode 
numbers  that  appear  on  items,  but  are  not  accounted  for 
in  the  MARC  format.  It  was  decided  that  the  024  field 
would  be  expanded  to  include  the  international  recording 
code,  UPC,  ISMN,  EAN,  or  any  other  barcode  number. 
He  discussed  the  problem  with  the  sharp  sign  (there  is  no 
MARC  character  for  it)  and  asked  for  feedback  on  the 
problem.  Deliberations  on  field  654  (subject  access)  have 
been  tabled  temporarily  while  more  guidelines  are  drawn 
up.  Other  topics  being  discussed  are  additional  subfields 
in  the  050  field  (LC  call  number)  and  linking  fields.  The 
Subject  Access  Subcommittee,  under  the  leadership  of  Brad 
Young,  is  attempting  a  revitalization.  Current  projects 
include  providing  subject  access  to  contemporary  music,  the 
music  thesaurus  project,  alternatives  to  the  Library  of 
Congress  Subject  headings,  faceted  access  to  music,  and 
improved  cooperation  with  LC  with  regards  to  subject 
heading  proposals. 

The  major  projects  of  the  Subcommittee  on  Descriptive 
Cataloging  are  the  completion  of  the  work  of  the  task 
force  on  multiple  versions,  guidelines  for  the  bibliographic 


description  of  interactive  media,  the  addition  of  "container" 
as  a  prescribed  source  of  information  for  motion  pictures 
and  videos,  and  the  definition  of  "work"  as  it  relates  to 
music.  Joan  Schuitema,  for  the  Authorities  Subcommittee, 
reported  that  her  group  had  been  investigating  the 
elimination  of  the  240  field  and  replacing  it  with  100/4=t. 
The  chairs  of  the  working  groups  on  types  of  composition, 
popular  music  sources,  music  videos,  and  sheet  music 
reported  on  their  respective  activities.  Richard  Hunter 
from  the  Library  of  Congress  summarized  the 
reorganization  of  the  Cataloging  Directorate  and  its 
implications  on  music  cataloging.  The  overall  arrearage  at 
LC  was  reduced  by  5.7  million  in  fiscal  year  1992.  He  also 
described  the  copy  cataloging  project  as  well  as  the  brief 
cataloging  activities.  Ed  Glazier  (RLG),  Jay  Weitz 
(OCLC),  and  Rob  Richart  (WLN)  presented  news  from 
the  utilities.  Cathy  Gerhart,  editor  of  the  Music  Cataloging 
Bulletin,  announced  that  the  cumulated  index  to  1986-1990 
has  been  delayed.  Finally,  a  task  force,  chaired  by  Joan 
Swanekamp,  has  been  formed  to  examine  the  structure  of 
the  Bibliographic  Control  Committee. 

Ann  Caldwell,  Brown  University 


iU  I    PROPOSED  NEMLA  BUDGET  1993/94  B|*;| 
Based  on  100  members  (note  that  the  membership  is  usually  slightly  higher;  the  budget  has  been  drafted  conservatively) 


Dues: 

This  will  cover  the  following  expenses: 

Secretary/Treasurer  expenses: 
Newsletter  (for  all  4  issues) 
Membership  Committee 
Miscellaneous  expenses 

Total  expenses: 


100  members  x  $6.00  =  $600.00 


$  75.00 
$450.00 
$  50.00 
$  25.00 


$600.00 


Expenses  from  meetings  will  be  absorbed  by  the  registrants. 
Meals:  Covered  by  the  registrants 

•  $1.00  should  be  added  to  each  meal  charge  in  order  to  cover  the  cost  of  the  gratis  lunches. 

•  Whenever  possible,  receptions  should  be  sponsored  by  an  outside  organization.    If  no  sponsor  is  available,  the 
reception  charges  should  be  included  in  the  meal  fee. 

Registration:  based  on  80  members  per  year  (40  per  meeting)  @  $6.00  per  meeting  =  $480.00. 

•  If  meeting  space  is  also  a  charge,  then  the  registration  fee  should  be  increased  to  absorb  those  charges. 


S480.00  to  cover  the  following: 

$200.00  Per  year  for  honoraria: 

1993/94  Resource  Directory: 

1993/94  Updated  Brochure: 

1994/95  Updated  Brochure: 

1994/95  Resource  Directory: 


To  be  determined  by  the  program  committee 

Remaining  $280.00  (estimated  cost:  $262.00) 

If  additional  registration  funds  are  available.  Not  to  exceed  $100.00 

$130.00  from  registration  fees 

$150.00  from  registration  fees  (to  be  saved  for  1995/96  fiscal  year  and  update) 


Directory  of  Music  Libraries  and  Collections  in  New  England 

1993/94  and/or  1994/95:  $2,000.00  based  on  two  $1,000.00  allocations  received  from  MLA.  The  proceeds  from  the 

9th  edition  will  be  used  to  finance  the  10th  edition.  Should  funding  from  MLA  be 
limited,  we  would  have  to  secure  funding  from  another  source. 


Lisa  Redpath,  Secretary/Treasurer,  Holy  Cross 
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BY-LAW  CHANGE  PROPOSALS 

Below  you  will  find  four  proposed  changes  to  the  Chapter  by-laws,  three  of  which  appeared  in  the  December  1992  issue. 
Proposed  additions  are  in  bold  and  deletions  in  bracketed  italics.  Please  pass  on  questions,  comments,  concerns,  etc.  to  Joy 
Pile,  Member-at-Large  (W  (802)  388-3711;  e-mail:  pile@myriad.lib.middlebury.edu).  These  proposed  changes  will  be 
presented  for  discussion  during  the  business  meeting  at  the  Spring  chapter  meeting.  Ballots  will  be  sent  in  the  June  1993 
newsletter. 

PROPOSAL  #1 

Article  Vll.l.b. 

The  Program  Committee  shall  be  chaired  by  the  Vice-Chairperson.  The  committee  shall  consist  of  three  additional 
members  who  are  appointed  by  the  Chairperson  on  a  rotational  basis,  each  serving  all/2  year  (Le.  three-meeting) 
term.  The  composition  of  the  committee  must  reflect  the  interests  of  both  technical  and  public  services  for  both 
public  and  academic  library  sectors. 

PROPOSAL  #2 

Article  VIII.l.c. 

The  Membership  Committee  shall  be  appointed  by  the  Chairperson  and  shall  work  toward  the  expansion  of  the 
Chapter.  Its  activities  should  involve  close  coordination  with  other  chapter  functions  such  as  programming  and 
publications  and  should  utilize  the  diverse  membership  of  NEMLA.  Its  membership  shall  consist  of  a  representative 
from  the  following  areas: 

a.  a  public  library;  b.  an  academic  library,  c  a  radio  or  TV  station;  d.  the  student  body  of  a  library  science 
program  offering  the  MLS;  e.  the  chairperson  appointed  by  the  Chapter  Chairperson 

PROPOSAL  #3 

Article  IV.4. 

There  shall  be  a  Member-at-Large  who  shall  serve  as  Fiscal  Officer  [and  perform  other  duties  as  necessary]  and  act 
as  liaison  to  the  New  England  chapters  of  the  American  Musicological  Society,  College  Music  Society,  American 
Library  Association,  and  other  such  relevant  organizations.   The  term  of  office  shall  be  two  years. 

PROPOSAL  #4 

Article  IV.l. 

There  shall  be  a  Chairperson  who  shall  preside  at  all  meetings,  appoint  committees  (see  Article  Vm  for  exception), 
and  perform  the  duties  customary  to  this  office.  The  term  of  office  shall  be  one  year,  after  which  the  Chairperson 
shall  succeed  to  the  office  of  Past  Chairperson. 

Article  IV.3. 

There  shall  be  a  Past  Chairperson  who  shall  appoint  and  chair  the  Nomination  Committee  and  perform  other  duties 
as  necessary.   The  term  of  office  shall  be  one  year. 

NOTE:  Current  paragraphs  3-7  to  be  renumbered  accordingly. 

Article  VIII.  1 

The  Standing  Committees  shall  be  .... 
a.  Nominating  Committee 

(1)         The  Nominating  Committee  shall  consist  of  at  least  three  members,  appointed  and  chaired 
by  the  Past  Chairperson,  and  shall  ...  business  meeting. 

nemlaJnemlaJnemlaJneffl[aJnemlaJnemlaJnemlaJnemlaJnemla.fnemlaJnemlaJneflilaJnemlaJnOT 
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SUGGESTED  ACCOMMODATIONS 


East  Lyme 


Motel  6, 1-95  Exit  74,  269  Flanders  Road,  East  Lyme,  CT  06357  (203)  739-6991.  (about 
10  minutes  from  campus;  least  expensive)  ($25.95-$43.95) 

New  London 

Holiday  Inn,  1-95  and  Frontage  Road,  06320  (203)  442-6061/  1-800-HOLIDAY 
(Connecticut  College  uses  the  Holiday  Inn  for  its  guests)  ($62-1 10) 

Radisson  Hotel-New  London,  35  Governor  Winthrop  Blvd.,  06320  (203)  443-7000/ 1- 
800-333-3333  ($69-119) 

Red  Room  Inn,  707  Colman  St.,  06320,(203)  444-0001/1-800-843-7663  ($37.95-44.95) 

Holiday  Inn  and  Red  Roof  Inn  are  closes  to  campus.  The  Radisson  is  located  in 
downtown  New  London 

Groton  (est.  time  from  campus:  5  minutes) 

Super  8  Motel,  1-95,  Exit  86,  175  Rte.  12,  Groton  06340  (203)  448-2818/1-800-848- 
8888  (Brand  new)  ($38.88-75.88) 

Econolodge,  425  Bridge  St.,  Groton,  06340  (203)  445-6550  ($35-75) 

Quality  Inn,  404  Bridge  St,  Groton  06340  (203)  445-8141/ 10800-228-5050  ($50-85) 

Econolodge  and  Quality  Inn  are  across  the  street  from  one  another 

Mystic  (Home  of  Mystic  Seaport,  Mystic  Marinelife  Aquarium  Olde  Mistick  Village  and  close  to 
Foxwoods  Casino)  (est.  time  from  campus:  20  min.) 

Comfort  Inn,  Rte,  27, 132  Greenmanville  Ave.,  06355  (203)  572-8531/1-800-228- 
5150/1-800-221-2222  ($41.95-110) 

Howard  Johnson  Lodge,  1-95,  Exit  90,  Rte  27,  06355  (203)  536-2654/1-800-544-2000 
($39-125) 

Mystic  Hilton,  20  Coogan  Blvd.,  06355  (203)  572-0731/1-800-826-8699  (msot  expensive 
of  Mystic  lodging)  ($90-169) 

Ramada  Inn,  1-95  and  Rte  27, 06355  (203)  536-428 1/1 -800-2RAMADA  ($50-1 15) 

For  further  listings  (including  Bed  and  Breakfasts),  call  1-800-222-6783  (in  CT:  444-2206).  This 
is  the  number  for  the  Southeastern  Connecticut  Tourism  District 
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CANDIDATES  FOR  CHAPTER  OFFICES 


The  offices  to  be  filled  in  this  election  are  Vice-Chair/Chair-Elect  and  Secretary/Treasurer.  Descriptions  of  these  Board 
positions  can  be  found  in  the  December  1992  newsletter.  A  ballot  appears  on  page  14  along  with  the  Spring  meeting 
registration  form.    Ballots  are  due  April  15,  1993. 

VICE-CHAIR/CHAIR-ELECT 

Carolyn  Johnson 

Education:  AA  Hartford  College  for  Women,  BA  Music,  Smith  College,  MA,  Musicology,  Smith  College,  AMLS, 

University  of  Michigan 

Experience:  Music  Librarian,  Connecticut  College,  1985- ;  past  positions:  Assistant  Music/Audio  Librarian,  Ithaca  College 
(1981-1985);  Assistant  Librarian  of  College  Library,  Columbia  University  (1978-1981);  Acting  Librarian, 
Hartford  College  for  Women  (Jan.-Sept.  1978);  Interim  Music  Director,  Covenant  Congregational  Church 
(Cromwell,  CT,  Dec.  1990-Feb.  1993,  with  permanent  appointment  Mar.  1993). 

Activities:  Selected:  MLA  (1975-),  MLA  Administration   Committee,  Facilities   Subcommittee  (1985-1990);  ALA 

(including  ACRL,  1978-);  NEMLA  (1985-),  NEMLA  Nominating  Committee,  1987-88,  NEMLA  Program 
Committee,  1992-;  Host  for  NEMLA  Spring  1993  meeting),  Panelist,  NEMLA  meeting,  Oct.  1985"Audio 
Facilities  in  Music  Libraries";  Northeast  NOTIS  Music  Users  Group  (NENMUG)  co-founder,  1988;  Panelist, 
MLA,  "Library  Consortia:  A  Case  Study  in  Connecticut,"  Feb.  1989;  Convener,  CTW  Consortium  Music 
Interest  Group  (1988-). 

Susan  Waddington 

Education:  BA  History,  Oberlin  College,  MLA  Rutgers  University 

Experience:  Principal  Reference  Librarian,  Providence  Public  Library  (1989-),  Coordinator,  Principal  Public  Library,  PPL 
(1987-1989),  Coordinator,  Database  Searching,  PPL  (1986-),  Head,  Art  &  Music  Department,  PPL  (1966- 
1987);  Assistant  Reference  Librarian,  PPL  (1965-1966);  past  positions:  Head,  Circulation  Department, 
Dartmouth  College  Library  (1962-1965);  Documents  Assistant,  Indiana  University  Library  (1960-1962); 
Research  Associate  and  Instructor,  Graduate  School  of  Library  Science,  Indiana  University  (1959-1960); 
Cataloger,  Rutgers  University  (1958-1959). 

Activities:  MLA,  Resource  Sharing  and  Collection  Development  Committee  (1987-1991),  Public  Libraries  Committee 

(1988-),  Organizer,  1987  "Recordings  and  the  Public  Library",  Moderator,  1991  "Compact  Discs:  Storage  and 
Circulation";  NEMLA  Member-at-Large  (1988-1990),  Continuing  Education  Committee  (1988-1990); 
ARLIS/NA  member,  ARLIS/NE,  member,  Secretary  (1983-1984);  Rhode  Island  Library  Association,  member, 
Personnel  Committee  (1978-1983);  Rhode  Island  Consortium  of  Academic  and  Research  Libraries,  member, 
Continuing  Education  Committee  (1992-). 


SECRETARY/TREASURER 


Candice  Feldt 

Education: 
Experience: 


Activities: 


BM,  MM,  MLS,  Indiana  University 

Music  Cataloger,  Tufts  University,  1985-  ;  previous  positions:  Music  Cataloger  at  Queens  Borough  Public 

Library,  Librarian  at  the  American  Music  Center,  Music  Cataloger/Assistant  Music  Librarian  at  SUNY- 

Stony  Brook. 

MLA:  Coordinator,  Technical  Services  Round  Table,  member  of  MARC  Format  Subcommittee,  member  of 

the  Working  Group  on  the  MARC  028  Field  of  the  Bibliographic  Control  Committee;  small  group  discussion 

leader  at  the  MLA  Pre-Conference  on  Music  in  an  Online  Environment;  MOUG:  Treasurer,  1987-1990; 

former  chair  of  the  DRA  Music  Users  Group;  currently  on  the  NEMLA  Program  Committee. 


Robin  Kibler 

Education: 
Experience: 


Activities: 


BM,  Southern  Methodist  University,  MLS,  State  University  of  New  York  at  Albany 

Technical  Services  Librarian,  Williams  College,  1991- ;  previous  positions:  Cataloging  Assistant,  Sibley  Music 

Library,  Eastman  School  of  Music,  1985-1989,  Acquisitions  assistant,  Yale  International  Law  Library,  1984- 

1985,  Library  Assistant,  MIT  Libraries,  1979-1983. 

MLA  (1991- );  Music  OCLC  Users  Group  (1991- );  NEMLA  (1991- ),  NEMLA  Program  Committee  (term 

beginning  Spring  1993). 


14 
REGISTRATION  FORM 

MUSIC  LIBRARY  ASSOCIATION  }  NEW  ENGLAND  CHAPTER 

SPRING  MEETING 

Saturday,  May  8,  1993 

Connecticut  College,  New  London,  Connecticut 


Name: 
Address: 


Telephone: 
Institutional  affiliation: 


work:_ 
home: 


Registration  fee: 

Buffet  lunch* 

1992/93  dues 

Personal 
Student/retired 

TOTAL  ENCLOSED: 


$  6.00 
$  9.00 


$  6.00 
$  4.00 


$ 


*Buffet  lunch  includes  cheeses,  meats,  salads,  breads,  dessert,  plenty  of  vegetarian  fare. 
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Vote  for  one  in  each  category: 
VICE-CHAIR/CHAIR-ELECT 

Carolyn  Johnson 

Susan  Waddington 


ELECTION  BALLOT 


SECRETARY/TREASURER 

Candice  Feldt 

Robin  Kibler 


And  now,  to  answer  the  question  that's  been  bugging  us  all:  How  do  you  say  NEMLA? 


I  say  nEMla  (as  in  THEMa) 


I  say  nEEMla  (as  in  5££Mla) 


Registration  form,  with  check  made  payable  to  Music  Library  Association,  New  England  Chapter,  and  ballot  must  be  received 
by  April  15,  1993.  On-site  registration  is  welcome.  Mail  to:  Lisa  Redpath,  Secretary-Treasurer/NEMLA,  160  Dana  Ave., 
Hyde  Park,  MA  02136. 
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NEW  CONSERVATORY  OF  MUSIC  AT  ST.  PETERSBURG. 


MUSIC  LIBRARY  ASSOCIATION  *  NEW  ENGLAND  CHAPTER 


CHAPTER  OFFICERS: 
Chair: 

Vice-Chair/Chair-Elect: 
Past-Chair: 

Secretary- Treasurer: 
Member-At-Large: 


Suzanne  Risley,  Trinity  College,  Hartford,  CT  06106 
Ann  Caldwell,  Brown  University,  Providence,  RI  02912 
Patricia  Brennan,  Rhode  Island  College,  Providence,  RI  02908 
Lisa  Redpath,  College  of  the  Holy  Cross,  Worcester,  HA  0161U 
Joy  Pile,  Middlebury  College,  Middlebury,  VT  05753 
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